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One of the streets after the liberation of Khorramshahr/ May 1982
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wweesme What are you looking for in
these ruins? These ravaged alleys,
which still bear the scars of
war, or the memories of what has
transpired in their length and in
the hearts of these houses? Is it
the exercise books of pupils who
have long passed beyond childhood?
Or have you come for the tired
images of «clenched fists and
shouting mouths? What do you seek
on top of the ruined steps, broken
window sills and in between the
blazing palms? Is it a secretly
kept script that would show you
the events of the past?

Seyed Morteza Avini
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Ahmad Alizadeh Noohi, Abadan/ born on 11th October 1943

wweessms  4th child of a crowded family, he was studious, loved
painting and was a member of the Shahin Abadan basketball team He
became an employee of the Ministry of Education in the year 1962.
Given his experiences in calligraphy, he became the school’s clerk
and since he was greatly interested in cultural works, he would not
even shy away from teaching in a classroom of sixty.

Encouraged by his brother, he joined the Abadan Association of
Photography, which was established 6 years before. He learnt the
preliminary principles of photography from Master Mohammad Reza
Fatehi - an employee of the Minister of Petroleum - and Master
Hassan Chehrenegar - a famous photographer in Shiraz. He completed
his course under the training of Master Ebrahim Hashemi, with whom
he maintained his relation until his demise, benefitting from his
knowledge, precision and delicate points during numerous photo
excursions. In this context, one should not forget the efforts of
Engineer Khodadad Movaghar. He loved to study and the recommendations
of Master Hashemi on determination, learning foreign languages and
general studies were a milestone in his life. In December 1967
he was employed by a bank and he entered an environment where
honesty, trustworthiness, accuracy, discipline and speed were of
great importance. He took photos with a medium frame camera and
he loved portraiture, seeking his subjects on the banks of the
River, in the palm groves and in the suburbs. In the year 1973, he
organized his first solo exhibition in the Staff Congress Hall of the
Abadan Petroleum Company followed by two others in Tehran. Dr. Hadi
Shafaeyeh acted as sponsor for his second exhibition in Tehran.

He married on 24th March 1977. His first child Ali was born in the
year 1978 and his second, Hadis in 1980.

In early 1980, when the war was still not serious, he took up
residence in a newly built home at Mehr Boulevard of Khoramshahr. He
could not believe the start of the war. His image of the war was the
enemy bursting into the house wielding a bat, a sword or a gun. He
dug a pit in his garden to as a sanctuary to protect his family, a
trench with no roof. He stayed back in Khoramshahr for a few days at
the start of the war. When the enemy drew nearer, it was no longer
possible to move in the city. He sent his family to his father’s
home in Abadan. He lost contact with them for 40 days; until he
got the news that they had been forced to migrate to Behbahan.
Throughout these days, his wife had shouldered all difficulties
alone. In the midst of the war, the Abadan Martyrs Foundation
assigned Ahmad to take photos of the martyrs to serve solely as a
mean of identification by their families after their burial. As the
number of martyrs increase, he engaged the assistance of two zealous
and brave young men to train them. Mohsen Choobdar was martyred on
21st December 1983, while Mohammad Hejazi was wounded in the same
year. These two took many photos of the frontline, and left valuable
works behind.With the war dragging on and feeling a need to record
realities, Alizadeh Noohi continued photographing the ruins of
Khoramshahr and Abadan, the frontline and in particular the life
of ordinary people during wartime. In the year 1982 he organized a
group exhibition in Abadan where he displayed his photos of Samenol
Aemeh operations (which broke the siege on Abadan) and Beitol
Moghadass operations (which liberated Khoramshahr).

His brother Siamak (Abbas) who was a commander during the war was
martyred during the Valfajr 8 operations. He was the brother who
had directed Ahmad towards art and photography. Finally in the year
1983, he moved to Esfahan, where he still lives.
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Khoramshahr, Arya Alley, Abou Moossa Street/ Autumn
1981

After the breaking of the siege on Abadan, the photographer
faces his destroyed home.
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Chalus road/ Autumn 1985

Tea and a rest during a photo expedition in the company
of Master Ebrahim Hashemi, a master of photoraphy who
passed away in the year 1995.
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Esfahan/ October 1985

“Ali” and “Hadith’ the photographer’s tow children took
up residence first in Behbahan at the start of the war and
migrated to Esfahan after the bombing of the primary school.
Father has recorded Hadith’s first day at school with her
brother.
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Portrait of Ahamd
Alizadeh Noohi /
Winter of 2010



wweesme Ahmad Alizadeh Noohi is from south of Iran and
from a generation of educated, conscious and self- made
individuals of pre-revolution era. Sincerity, warmth and
intelligence are abound in his works. Selection of a novel
angle, the freshness of natural moments and the clever
composition of Alizadeh Noohi’s photos, the viewer is forced
to confess that he or she is faced with a different and
professional photographer. Looking at his photos and drawing
a comparison with the works of avant-garde photographers of
the period, one realizes the superior level of his vision
and his special presence in the past decades. Although the
Iranian photography circle admitted the existence of such
individuals reluctantly - and very late - a simple glance at
their photos suffices to sincerely reveal this truth. Despite
the inaccessibility of the center for the southerners, they
offered a great and exceptional opportunity as the hub for
many fundamental events and changes in the lives of those
days, affecting even the city dwellers in the capital. The
formulation of many new waves of contemporary literature,
innovative cinema and even superiority in Iranian sport and
music originated from these territories, and it won’t be
farfetched if we also claimed that we are indebted to them of
our urban modernism in Iran. Ahmad Alizadeh Noohi breathed
this air and was among the firsts in facing the modern world.
Abadan - anarchetypal and exceptional city in pre-revolution
Iran- was experiencing the first cultural and social bodies
related to advanced urbanization. The administration of a
large industrial concern - the Abadan Refinery - which was
quite rare in the world attracted a large number of educated
and learned individuals of the period as outstanding
citizens. The availability of sport and cultural clubs and
art associations was instrumental in the growth of talents
and refinement of social characters of the Abadan citizens.
The membership of Alizadeh Noohi in the Photo Society
of Abadan and his friendship with personalities such as
Ebrahim Hashemi and Hassan Chehrenegar, set the conditions
for his deeper understanding of photography. The meticulous
attention to details of these two masters clarified the
professional expectations from a photographer for Alizadeh
Noohi. The variety of experiences in the fields of painting
and calligraphy and his commitment and trustworthiness as an
accountant in a famous bank in parallel to teaching at school
forged his patient, pragmatic and humane character. the
roots of this forte can easily be observed in his photos of
the war. Most of the war photos taken by Alizadeh Noohi are
quite distinguished from the works of other photographers.
A number of his photos have attained a special status in
the photo-documentary of Iraq - Iran War. Some of his images
are even more photographic than others. The human moments
in these are neither light nor superficial, and in fact a
different event has incited the urge in the photographer
to record it. We just need to look fairly at the moments
and comportments in these photos as seen from the angle of
Alizadeh Noohi to understand little by little that we are
dealing with a different photographer.

Mohsen Rastani / February 2013
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The receipt of the payment for the membership fee of the
Abadan Association of Photographers, issued one day
before the Iraqi army’s all-out attack on Iran.

P05 Gli—wsl / HLaSWigyl Ol



